UP   AND  DOWN  IN  THE  TWENTIES

At the end of the tour the company's backer had dropped
$120,000.
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The Opening Night That Sold Thirty-nine Seats

While this fantastic tour was going on, I was busy in New York.
I was presenting the Habimah Players.

This was the Hebrew Theatre of the Moscow Art Theatre, A
more beautiful, more exquisitely perfect acting company I had
not seen outside of the Moscow Art Theatre itself. They per-
formed in Hebrew, and their finest production was that immortal
play of Hebraic legend, The DybbuL This haunting story of the
scholarly youth who becomes a victim of the fascination of black
magic, and whose ghost enters into the body of his fiancee, was
done afterward in Yiddish by Maurice Schwartz in his Yiddish
Art Theatre, and even had a production in English at the Neigh-
borhood Playhouse on Grand Street with Mary Ellis as the be-
witched girl. Some day I hope to see it done as a ballet, with
Nora Kaye in the role.

I saw the Habimah Players first in Paris at the Madeleine
Theatre, and the production was The Dybbuk. While casting The
Barber and discussing the scene designs with Constantin Korovin,
I was as always on the hunt for new things.

The house was full of American producers, Morris Gest was
there, Lee Shubert, Al Woods. After the Beggars' Dance Woods
walked up to Gest in the lobby.

"Who in America would want to see those shabby clothes,
those dirty whiskers?" he asked. They went out of the theatre
together.

But I disagreed with them. I disagreed so heartily that I went
backstage and began discussions which led to the signing of a
contract to bring them to America the following season. In my
enthusiasm I was able to find money for this great company.
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